POEM 22 [Reminiscence]
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Process of ‘Ramphanphilap’ in the photographic idea of visual poetry

the 23rd Silpa Bhirasri’s Creativity Grants

Selected poems from the 1961 edition of Sunthon Phu’s Ramphanphilap, edited and published by the Fine Arts Department
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Sunthon composed these crafted words, a dream vision
Beheld a great misfortune, marvelous it did seem
Memorizing the moment with longing heart

Wrote it down to remind, for realized

In the vision, during a trance, a premonition so keen
On the eighth month, Monday night, bedtime

Chanting blessings and meditations in Pali’'s ancient art...
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Silent and still, the temple in the night

The ghostly cries of ducks, and crickets in a line
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[Reminisce]
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Like drifting alone on the vast sea

Seeing only the sky, secluded glance
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Like a lonely heart, wandering far and wide
Seeing only disciples, to tend and guide
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On land and sea, to the north and south | roam
Through all the provinces, dwell.
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As the boat glides and hits a submerged remnant, it nearly sinks

Almost drowning, gasping for breath, on the brink

But finding a shallow shore, escape disaster’'s hand

Though facing death many times, still withstand.
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Living in the Liap temple, piercingly cold,

Oh, in times of poverty, without mat or pillow, so cruel
Enduring quietly, hidden from everyone’s sight
Rahu’s shadow crushes, fate’s dark blight

Like a Brahmin, Bhikkhuni,
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It was a misfortune and had to leave the temple
Fear of ruffian wrongdoer causing to flee
Living under prestige merit at Thepthida temple

Received the daily necessities of Bhikkhu
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The home, the palace, the temples are all foes
If | persist, it's hard to see anyone, | suppose
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Once bright at night, now lacking fire and light

Tedaewmionanifanehn i
ﬁnﬂiqmqlmﬁtytﬁmﬂuﬂu AdRaIBTNLIITAVINGY
Oh, my friend, like they say, we're parasitic vines,

Not rooted dahlia, roving.

In suffering and joy, hardships are born in human life,

One must strive to take care of body.
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UNEFAYQIANVTRINTIIR  On the Track of the Universal Poet

Life of Sunthon P during the Modesnized Slam
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[Dreaming]
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The fragrant scent of incense lulls to sleep

Dreaming of swimming alone in the vast sea, deep.
Exhausted, yet a young maiden appears

Shaped like a marionette, wandering the sky, she steers.

She guides me to a temple where | behold
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A pristine white Buddha statue, pure absorbent cotton, untold.
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Still envision that beauty, melodramalist

Increasing sorrow and deep longing unfurled
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In dream, pondered and mused

Under the bright moonlight, as bright as day
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Saw the graceful figure of Mekhala
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Her radiance shining like the full moon’s aura.
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[Awakening, thinking of a dream]
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Thinking until awaken, listening the bells’ toll
Drums from the watchtower, rumbling, resonant roll
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Could it be a heavenly maiden testing my heart?
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Only this time it was an eccentric dream
Constantly entwined with her, never to part
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Longing and hoping from that moment till today
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Thus, | composed according to a dream, lament contemplation

For the disciples to understand of pleasant courteousness,
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Reached out to the heavenly maiden seen in dream

Read for pleasure to be an artifice charm.
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A poet sleeps and dreams, it's nature

Used to writing and reading, but seldom heeds.
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[Lament for the sacred objects in the temple]
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Oh, this Year of the Tiger, pity the temple

Once joyful in the monastery for three years
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Used to stroll in the cool breeze, admiring the surroundings

Around the edge of the temple’s sacred pagoda

wizdnefiianaRaans lus@wsmaSogsudounes
fivtintiuiiue RK[HGELPRRIN AIDITITUUNNNNEDY
nszdasndounasusiuIauTUTes AAIRBINTNTOUVALTI LN
Faladududiuinndinaen wifuvganuenid el EsIuRes
Adnrezaiilusznuas BTl R A R RGN ARG R BN
mszﬁﬁoﬁmamaﬂﬂaaﬂﬂm wanalasuasnaaiuvasmans
ﬂ@ﬂiﬁsaumauuaﬂlﬂuﬂaﬂmd ”walsﬂiaaiaéunﬂﬁuﬁ'u
TUNUALGRAUINAZN gﬁagﬂwaoizﬁwﬁﬂmﬁu
Wiurufissunszfaeniln szbuldondvialame
Wudurnrinszlalaiduens nputonsnansaSalseiomn
srdammaunIngauan NN Wanasm

Trees planted all around, blooming flowers abound

Some petals falling, every day and night

Rose apples on each tree, laden with fruit

Dangling in clusters, a delightful sight, looks delicious
Pomegranates by the parsonage and oleander blooms

A sigh, lamenting, oh heart aches with gloom

Seeing the tea plant by the steps, a heart feels regret
Often soothing my embarrassment, it provided solace yet
To buy Chinese tea, my wealth is too slight

Leaving the tea plant behind fills me with sorrow and blight.
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Used to visit the old friends when we were young
Came to care for them, both elderlies and lass
Borrowed books, discussed tales

Oh, in times of trouble, we missed each other.
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[Lament for the daily necessities of Bhikkhu]
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In summer, before rice stale, made Khao-Chae
The side-dishes and meals, pleasing to see.
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During Songkran, you adorned yourself with fresh powder

Pleasant with flavor of fragrant woods solvent
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From now on, there’s no hiding, no missing out
Please shine brightly, like the moonlit night
Whether silent or lonely, from dawn to dusk, will omit
Oh, lost heart, wander, deviated.
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In times of remoteness, suffering arises
Hostility intrudes like a thorn’s surprise
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Blessings, divine power sublime,

Life and heaven end with the ultimate chime.
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With the magic spell of powerful influence
Prosperity, grace, and victory ensue hence.
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May friendship of the soul guide the heart
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In darkness, where rooms are unseen. May the candlelight shine
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[contemplation of dream]
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Do not underestimate the nation of humble-bees
Desire which seeks the adornment of beauty
Observing flowers in the province’s lands
Which blossom is good, with a rich savory scent

As soon as the petals bloom, swiftly they descend
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Crouching, concealing, watching, culling, caressing fresh pollen

Truthfully, sincerely, don’t be depressed

If the scent is near, get a taste, will beyond one’s endurance
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With a good breeze, | will provide leaves to glide
Following the map of the country, gender and language
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Foreign guests and valuable merchants

Note the direction, where the compass must be placed
Entering the borderlands, gliding along the border

They go full steam ahead along the path into midstream
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Seeing water at its highest peak, like towering cliffs
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And then, using leaves to the foreign country
Admiring various genre of strange-speaking guests
Young men and women, adorned and lovely

Dressed beautifully, like a Brahmin

suarinluanaasiodada
LANANANAIR NI IR

LAETIUUINALDINTZNBIB
TimzABmuanIzen
aynlaslisfunamyua

Limdansangemaasoaians

Taindsandanuduiunlaisan
FUANUUATZIRINZINN

Then across to the Malacca Island grove
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The sea around the hills is shadowed by the mountains

When the tide rises, it reaches the edge of the rocks
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Photograph taken by Santiphap Inkong-ngam in Bangladesh
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Muanganndenaing lasdudnw dunasnu
Photograph taken by Santiphap Inkong-ngam in Bangladesh
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Then sailing leaves to Surat city
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To follow your hearts, pleasing to your eye
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The market houses sweep away, all cleared

Even if forget something, it won’t get lost

Going to sightsee around, like me, casually

In numerous towns and cities, many countries, different genders and races.
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Thinking of using sail-wing to follow the compass

Writing fills volumes until the book end

Like navigating continents, swiftly sailing

Where the great ocean concludes

Like love stories, across regions and lands

Before the end of words, to complete
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Hoping, yearning and searching for cohabitation

To be clear, composing story based upon a dream

Leaving the important words and phrases

The poetic verse, Ramphanphilap be called
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To be like lulling enchantment

Lulling intonation for deva at the side of Bhikkhu’s mattress bed.
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Receive happiness, progress permanently

Request to listen this poem of old hand.






POEM 22 [Reminiscence]
September, 2024
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Process of ‘Ramphanphilap’ in the photographic idea of visual poetry
the 23rd Silpa Bhirasri’s Creativity Grants

A photo-text installation is based on analyses and research on Sunthon Phu’s Ramphanphilap (1842), the narrative poetry
explores relationships and journeys through memory, dream, and the surrounding. The term “Ramphan” (portray) depicts
one’s innermost, while “Philap” (lament, contemplate) express passionate of profound grief. Ramphanphilap is a short
story, written in the style of Nirat, a genre of journey poetry narrates the sights along the way, the sudden thoughts with
feelings, desires, and the author’s knowledges. Nirat poem develops from Klon Talad (the commoner’s prosody), the
narrative form without the Jataka’s narrative framework, characterised by its melodious and rhythmic verses.

This series does not seek to mimic epic tales or historical period pictures. Instead, it’s a contemplation on the stanzas
which reminds photographic idea, exploring the art of language that interacts with space and time, visible lights, spatial
perspectives, identity narratives, characterisation, reflex of the socio-economic and cultural traditions. From current data
and personal travelogues, to present contemporary photography in the idea of contexts and being that shape the creativity
of poetic image.

Development of the Concept into the Work

The presentation of installation art, considering the aspects of space and time related to experience and memory, demonstrates
the process and phenomenon of photography. It styled the presentation techniques used in today’s museums, such as timelines
in Sunthon Phu Museum, wooden window frames, and paintings on the windows in Wat Thepthidaram Worawihan.

The design of photographs and black-and-white texts pays homage to the traditional Black Thai book manuscript. Through
a method of editing sequences, stanzas that appeal imagery and unveil the possibilities of photography are selected. The
photographs are related to the text in each chapter, based on the 1961 edition of Ramphanphilap, edited and published
by the Fine Arts Department. This version illustrated of photographs, composed with the poems and rearrange into seven
chapters: Ramphanphilap (Foreword), [Reminiscence], [Dreaming], [Awakening, Thinking of a Dream], [Lament for the
Sacred Objects in the Temple], [Lament for the Daily Necessities of Bhikkhu], and [Contemplation of Dream].

Contemporary photographs from Sunthon Phu’s Ramphanphilap resemble a blend of documentary and fashion photography,
in the way of candid/snapshots photography. These images capture everyday life with deliberate and intentional composition,
captured by portable photography with a focal length similar to that in Ramphanphilap, or between 30-70 mm, which
offers minimal distortion and most closely resemble human eyesight.

The photography is divided into two installments according to the plot of Ramphanphilap:

1.1 Ramphanphilap (Foreword) and Reminiscence: This section narrates memories and documents events. The photographic
work is drawn from the artist’s travelogue, featuring images taken in Phetchaburi, Ratchaburi, Suphanburi, Kanchanaburi,
Phitsanulok, Saraburi, and Lopburi provinces, as well as those captured along the Andaman Sea*.

In collaboration with Rachan Sharman, additional photos were taken at Wat Ratchaburana, the Memorial Bridge,
Wat Thepthidaram Worawihan, and nearby communities. Clothing from The Only Market Bangkok.



*Refer to the travel television programme by Strolling Travel with Khanchai-Sujit, episode ‘The adventure of Phra Apai Mani
in Phuket, not a Gulf of Thailand’ on YouTube, and ‘The Geography of Sunthon Phu, a book by Sa-ngha Kanjanakhaphan.
Both sources confirm that the settings mentioned by Sunthon Phu in his classic epic poem Phra Apai Mani and Ramphanphilap
are located along the Andaman Sea.

1.2 Dreaming and Awakening, Thinking of a Dream: This section explores dreams (as inner feelings and imagination).
The images capture an ideal beauty often seen in fashion photography. These photos depict dreams through a narrative
of wonders and beliefs, created using digital photomontage. The development process involves darkroom techniques and
double exposure, adding a layer of depth and complexity to the visuals.

Film Crew Members:

Model: Prim Wipawee Patnasiri

Stylist: Kittitorn Kasemkitwatana

Stylist Assistant: Danita Punyapawina

Make-up Artist: Satanun Graisorn

Accessories: Sittipong Jarassaeng

Clothing: VIRGIN DAISIES, PONY STONE, and SHONE PUIPIA

2.1 Lament for the Sacred Objects in the Temple and Lament for the Daily Necessities of Bhikkhu: This section portrays
the people, their surroundings, and their beliefs, focusing on the essence of daily life. It comprises photographs of architecture,
objects, and environmental portraits taken during the Songkran Festival. In collaboration with Theeracha Ngamsiriwongsa,
Chayanan Sarnsinthorn, and Teeracha Ngamsiriwong, these images were also captured in Kanasiri Village, Salaya, Nonthaburi,
the areas around Ratchadamnoen Road and Dinsor Road, Wat Thepthidaram Worawihan and nearby communities.

2.2 Contemplation of Dream: This piece portrays dreams (as inner feelings and imagination). The artist’s journey through
South India and the Andaman Sea is documented with photographs that took, creating a visual travelogue. Additionally,
the piece incorporates photographs taken by Santiphap Inkong-ngam in Bangladesh. Refer to Sunthon Phu’s experiences
that outside the confines of learning system, the story of knowledge that perceived from the conversations with various
people, weaving a diverse array of perspectives and experiences.
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