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In front of the camera - in the process of looking
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In front of the camera - in the process of looking

When you face reality, is what appears or what you “see” considered a reality? Reality has a central wheel that
changes variably according to reasons and factors that hurl that reality into different spaces and times. Different
sides of reality contain traces of movement changing and shaken by the force of truth. Reality does not only have

two sides; it is various and infinite; we only stop and choose to represent a picture of reality in one temporal fragment.

Photography originated around the 19th century in Europe. It is a technology that enables humans to see the
change in the definition of reality. From the search for truth recorded in oral forms to philosophical thoughts
expressed in literary and poetic works, photography moves, gazes and records stories through light falling on
the surface of an object. As humans seek to suspend and stop that reality in a new way, new perspectives and

dimensions of reality originate.

Camera obscura was a device that assisted painters in the 17th and 18th centuries. A device invented by humans
is regarded as a starting point for recording the condition of reality. Later, in 1826, Joseph Nicéphore Niépce
succeeded in recording the world’s first image, a landscape from the window of his laboratory, through the technique

of heliography,

It is interesting to note that over the centuries, humans invented a plethora of devices to search for reality and
negotiate with its definition. Light has become an ingredient while humans are in search of truth. Light is an es-

sence which collects fragments of particles of reality that humans select.

The witness of reality is reproduced through complex mechanisms of recording pictures through light. Light enables
us to see traces of the converged past and present, some reality, and the shadow of a reality which exists side by
side. Particles of reality float and dance in the air as if dust particles are scattering without direction and pattern

according to the direction of light.

The evolution and development of photos and photography are never-ending as humans seek to capture the
perfection of reality as much as possible. Meanwhile, when we crave perfection of a thing, we often find traces of

desire hidden in that thing.



In the exhibition, In Front of the Camera - In the Process of Looking by Kornkrit Jianpinidnan investigates the
essence of the reality of photos, which creates direct dialogues with the artistic process of the works in which
Jianpinidnan has first-hand experience with the condition of an object appearing in front and the process of making

that object appear pre and post of the production.

Photos taken on various occasions and contexts, from commercial and documentary to experimental, are chosen
to expand and reproduce in the present’s new spatial and temporal contexts. It is like looking back to search for
sediments of time that these photos craftily record with objectives and then re-narrate their descriptive prose of
reality in different angles and perspectives, connecting time with the essence of movement and change of lan-

guage expressed in the photos.

The arrangement of photos in this exhibition draws our attention to the motion of culture that plays with the
language and condition of reality in different surroundings and contexts. It is like entering into the meaning of an
object and then extracting the emotion of that object and presenting superseded the original meaning. The beauty
of light, which falls on the surface of an object, comforts and consoles the audience’s experience by taking them

to a new realm of shaking the old meaning.

In a photo, we will see the birth and death of a definition/reality of an object all the time. The meaning of reality
breaks and scatters into dust particles covering that image and condition until it is still, quiet and profound, creating

an ambiguous dialogue with the audience without barriers of the old meaning.

If we consider photographs perfect witnesses, we will see the products of photos with different stories, forms, and
techniques, which both emphasize and interfere with the meaning of the ideal reality. Whether it is a deliberate or
unintentional reality, all directs our attention to the creation of a beauty ideal and the vagueness of imperfection
committed by humans with authority to establish beauty ideals of an epoch. The establishment and the liberation
are a scent that connects each verse of photos in this exhibition. We will see hidden desire lies deep in these

photos that are shaking and moving simultaneously.

With the objectives of a photograph, we can see situations of people, places, and times, which have dialogues,

overlap and interact with each other. When that photo passes through time, history and memory, the sediments



of those moments are drowned and become motionless. When they are later picked up again, a new dialogue is
created. Those sediments create new forces of meaning and time as if dust is beaten until it scatters to cover and
falls into the present condition. The old meaning breaks and collides with the new one, creating new possibilities

for interpretation and redefinition.

Jianpinidnan takes us into the reverie of time that emerges in his photographs, creating dialogues that connect
and knit as if a stream flows endlessly. These verses of photos emit light, shining on the motion of reality, which
embraces time and the evolution of photos moving towards their zenith. We will then see the breaks in the meaning

of photos and various techniques, which influence our ways of thinking and the representation techniques of reality.

Seeing makes things exist, so without seeing, do things still exist? In this exhibition, we will see the condition of
reality and the status of existence through the gaze of photographs, which reveals various realities and dimensions
of links and connections of thought, history, memory and personal feelings and emotions. The photos hung on
the wall of the exhibition room invite the audience to the thin atmosphere of reality which emerges from numerous
dialogues of photos taken at each time and occasion. The reverie created by the artist opens new horizons for
the photos thrown in the direction of reality in each moment. A reality may not be as significant as existence, and

existence may not have any value for a reality. It is only the dust of the present which is ever moving.

Kritsada Duchsadeevanich

English translation by Sattrawut Bunruecha
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Selected images from documentation of 7 photographic commercial productions (2005 - 2010)

14 B&W photographs, Silver Gelatin Print, 3 pieces hanging with paper clip on the wall, 11 pieces mounted on Plaswood
Image of Airport Link in 2009, this image | took while I'm on the way to work at the studio.
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“For its part, photography greatly extends the sphere of commodity exchange, from mid-century onward, by flooding
the market with countless images of figures, landscapes, and events which had previously been available either not
at all or only as pictures for individual customers. To increase turnover, it renewed its subject matter through modish
variations in camera technique—innovations that will determine the subsequent history of photography.”

Exposés; Il. Daguerre, or the Panoramas, page 20, The Arcades Project, Walter Benjamin, written between 1927 and 1940, Translat-

ed by Howard Eiland and Kevin McLaughlin

The phenomenon of photography is a continuous flow of invention and development of cameras that enable users
to adjust, edit and correct photos as they wish, both in the commercial contexts and from the perspective of creativity.
In this exhibition, | am interested in both production and post-production processes. | want to look back on and toy
with photography technology by revisiting and reproducing methods and formats of old photos. It is to lay bare and
magnify photography techniques and my fascination with the subjects that appear before us, both during and after
the production processes, as well as being products of everyday visual culture, in which | am both a producer and a
consumer. Some works in this series originated during the production of commercial photos presented here again
after undergoing experiments in both forms and techniques. However, these photos have never been presented
the way they should be. While photography technology has been astonishingly enhanced, | want to look back on
developing films with chemicals through traditional methods, which are fast disappearing due to the large import of
industrial products. | also think about the history of photography, which, in the past, was a favorite pastime of the
elite with high purchasing power. At the time of the immense popularity of connection with the network system, the
development of photography innovation actually reflected the structural problem of class differences.

Moreover, it creates the condition of ambiguity in seeing, which does not attempt to comprehend the achievement
of photography from the perspective of reality. My works try to penetrate and investigate the reality of photos,
besides the accumulation or how it, as a medium, influences and directs our thoughts. Finally, | believe photos do

expand our perception and create various new perspectives in the area of visual art.

Kornkrit Jianpinidnan
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The photographic images installation comprising

1. In Front of the Camera, 2567, NMMWIMNATAVLFANINRILUNTEAHARZLUL 2 T AAUUNAIEA
LAZANNAINDRRILUNTEAHARZLLY 4 T AAUUNAR]A, Laﬂefuairm%ﬂl,%gﬂ 2 70
In Front of the Camera, 2024, 2 vintage photographic film printed on various papers mounted on Plaswood

and 4 digital printed on various papers mounted on Plaswood, 2 readymade exboards

2. Soul, 2567, RUNAINDRAILWNIZAHAFLADIINIVUNRREA I

Soul, 2024, digital printed on lustre paper on fluorescent tube

3. Android Desiree, 2567, iuWa3naaniuuadninasuuainfauundasin 5 1a
Android Desiree, 2024, 5 digital sticker backlit prints on light boxes

4. In the Process of Looking, 2567, Nad1uT8a4, 111 f1, FANINEIAAGISNHINHIBING BAAL NI

In the Process of Looking, 2024, text work, 111 words, english alphabet di-cut sticker on the wall

5 mwigaidanananssmwiedufinmstorihlunesienwiudan 7 Tsendu (Wl 2548 - 2553)
MWENEINEN 14 7w, Sariaslamaulur, 3 3u wriuduedUniunszen Buweis, 11 Tu AAUUNWAIERA
Selected images from documentation of 7 photographic commercial productions (2005 - 2010)

14 B&W photographs, Silver Gelatin Print, 3 pieces hanging with paper clip on the wall,

11 pieces mounted on Plaswood

6. MWAAALRENIMNLANFIINWINYEIUYAAA waztangsnwanan i ld@nuwann lassnis “oudin 6 a8’
AUNAINDARILUIIUNTZABINILURREA W
Selected images from personal archive of photographs and the unpublished archives of photographs from

Documentation of Oct 6, Scroll of digital printed paper on fluorescent tube

7. Eye of HOMME+, 2547, MWeng1116n, SariasiaandntsuriuiudiaafUniunssonwuwunis
Eye of HOMME+, 2004, B&W photographs, Silver Gelatin Print hanging with paper clip on the wall
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Selected images from documentation of 7 photographic commercial productions (2005 - 2010)

14 B&W photographs, Silver Gelatin Print, 3 pieces hanging with paper clip on the wall, 11 pieces mounted on Plaswood



.mwinwas Back cover image
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Selected images from the unpublished archives of photographs from Documentation of Oct 6 (https://doct6.com)
Mwinwiin Front cover image
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from GREYHOUND ORIGINAL lookbook 2018 and VIRGINGAISIES lookbook 2020, Digital photograph



